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for once with its own mediocre flat country, has contrived
for our delight a whole kingdom, as it were, full of exquisite
details, in which men wind in companies between the hills
or are gathered together, or work alone in the fields or
in a garden. Where in Spanish painting will you find
the happiness of all that ? But it is this art, nevertheless,
so full of emphasis, of detail, of a sort of realism that
taught Spain the way to insist upon her own thoughts,
that excused her from nothing, and that, while it often
happened to be beautiful, was not really concerned with
that at all, content if it might express what it had seen
with its eyes, the eyes of the body, of the soul, without
omitting anything whatsoever. Spanish art is thus not
concerned with life in its delight, its splendid disaster,
but with life shorn of everything but its force in a world
haunted by the remembrance of Christ, of Christ who
has been murdered. Something of all this, that was only
completely expressed later, you may see perhaps in the
Entombment by Pedro Sanchez, in a private collection in
Seville, and in the Pieta of Juan Nuftez, a pupil of de Castro,
which may still be found in the cathedral. Even yet there
lingers in these pictures a certain decorative beauty obscur-
ing the mere horror of a scene that the thoughts of men,
the words of those who loved Him, have made beautiful,
And though this preoccupation with grief seems to be
forgotten for a moment in another picture by Nunez, where
he has painted the archangels Michael and Gabriel gaily
almost, their wings bright with strange and brilliant
feathers, it is characteristic of the whole school of Spanish
painting, from the time of de Castro to the time of Goya,
with the exception of Velasquez, while Murillo's art is a
mere sentimental interlude, the one sincere insincerity
in the history of Spanish painting, that, as Mr. Ricketts
has pointed out, apart from the achievement of an exile
such as Ribera,of a foreigner like Greco, and of the court